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… AND THERE WAS TIME

The new prescriptions of mobility, speed and immediacy imposed by the forms of
contemporary life and the new technologies have profoundly modified our perception and
experience of time. Faced with the need to examine its representation, artists, situating
themselves in an off time, a time apart from events, the media and the dominant here and now,
have taken refuge in a conception of time as a construct of the self and in their poetic or political
experimentation in order to reach a time redeemed through heterochrony.
Complex in its manifestations, elusive and even capricious when it comes to capturing it,
time has become an open creation that is revealed as a structure without structure, as an
integration of symbolic, emotional and political variables that allow it to show itself in its many
folds, forks and densities and in all its dimensions: historical, social, individual and emotional. The
result is a great plurality of forms of representation with echoes of the infinite perceptions of
experienced, remembered or projected time, which find a similar diversity in the act of reading.
The viewer is now the person in charge of reactivating the layers of time held within the image.
The works that make up this exhibition, directly or indirectly, literally, allegorically or
metaphorically, have a temporal dimension, as their first objective or in the service of various
conjectures and interests. All of them, as part of the Helga de Alvear Collection, have acquired a
new sense of time, that of an abstract system by which the collector organizes the world, her
world, and where they work as indexical marks of moments and experiences that link the time of
Helga de Alvear to that of each work.
Given the complexity of the representation of time, we have selected some starting points,
based on which the exhibition has been organised into the following sections:

The artist’s present as raw material. The experience of the artist’s present and its durational
complexity is conceived as a way to reassess the uniform time of the everyday and shaping it as
an event that is unique in itself or that is understood as the time of fragility, of disposability. In
any case, the artist operates through a critical reading of contemporary social and economic
structures and of their repercussions on our experience of time and on the durability of objects.

Invocations. Invocation makes use of the iconic potential of images that belong to the sphere of
the historical, the social, the popular or the aesthetic, to question the hegemonic narratives they

carry and reveal in new images that which was invisible, adding layers of individuality or
otherness. The image retemporalises the past to give meaning to the present, exposing its nature
as a temporal block tied to the conditions and circumstances of becoming.

Time’s folds. Access to an expanded time, which is made perceptible as an entity or duration,
finds some of its main strategies in the processes of condensation, cinematisation and
stratification of the image. The flow of time is compressed by means of a process of condensation
into a unique image or jumps between images; cinematisation introduces the time of the

becoming-instant, where images are offered up for a reading marked by discontinuity and
combinatory possibilities, linking time to memory, and duration to the construction of meaning;
finally, stratification pushes into the image and, activating a creative gaze, submerges us in the
time of the work’s processuality.

Transcending the instant. The notion of the instant as a time extracted from its sequence,
immobilised and segregated in a fragment outside duration, has been the object of continuous
questioning. In the intensity of a unique image or in the relationship among instants, invisible
strata are convoked, condensed in representation by means of a state of latency that opens the
image to the future; of the perpetuation of the image’s time in an eternal now; or of the
expansion of the photographic instant via the multiplication of its possible truths. The
instantaneous has become the producer of its own temporality and an active explorer of the
politics of representation.
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